
 

     

Our Ref.: RA/1174 

 

24 July 2017 

 

 

Mr Ashley Punter 

City and County of Swansea 

Civic Centre 

Oystermouth Road 

Swansea SA1 3SN 

 

 

Dear Mr Punter, 

Taliesin Arts Centre, Swansea University, SA2 8PZ 

App ref: 2017/1402/FUL 

I write regarding the above planning application for the Taliesin Arts Centre at Swansea 

University's Singleton Campus. Please note that the Theatres Trust was not notified of this 

application, as per our statutory remit. Our comments are outlined below.  

Remit: The Theatres Trust is the national advisory public body for theatres. We were 

established through the Theatres Trust Act 1976 'to promote the better protection of theatres' 

and provide statutory planning advice on theatre buildings and theatre use in Wales through 

The Town and Country Planning (Development Management Procedure) (Wales) Order 2012 

(as amended), requiring the Trust to be consulted by local authorities on planning applications 

which include 'development involving any land on which there is a theatre'.  

Comment: The Theatres Trust has considerable concerns with the internal alterations proposed 

to the main stair which will affect the way this theatre and arts centre operates, and we therefore 

must object to the application.  

Background: The Taliesin Arts Centre is a fine and largely unaltered example of a post war 

theatre designed by Peter Moro, one of the leading theatre architects of the time. Moro came to 

the forefront for his work on the (Royal) Festival Hall in London, which opened in 1951. Moro’s 

other theatres include the Nottingham Playhouse (1963 - Grade II*), the Gulbenkian Centre and 

Donald Roy Theatre at the University of Hull (1969 – Grade II), extensions to Bristol Theatre 

Royal (1970 – Grade I, since demolished), Riverside Theatre in Coleraine (1975), Plymouth 

Theatre Royal (1982) and finally the Taliesin Arts Centre, which opened in 1984 and was 

designed within the context of the University’s long term vision established in the 1960s to 

create a self-contained university campus. Moro also wrote extensively about theatre 

architecture and theatre design, and was a committee member and advisor on theatre buildings 

to the Arts Council. 



The Taliesin Arts Centre is typical of Moro’s later work in its planning and simplistic appearance, 

which gives it a compact and economical layout. Many of the later buildings by Moro and his 

practice feature bold and distinct angular (hexagonal/ octagonal) plans and strong layered 

volumetric massing. At the Taliesin, the angular geometries are amplified by its corner location, 

and the limited use of materials and colours. The external materials are simple, being 

unornamented brick walls topped with a band of dark horizontal windows. A similar pattern can 

be seen the Gulbenkian Centre at Hull, which has a band of concrete at its upper level, above a 

base of brick featuring a similar band of horizontal windows. 

Although the arts centre appears austere, Moro used materials with contrasting textures and 

colour to generate interest and make the building stand out. The auditorium has a flexible stage 

that can set in a ‘traditional’ proscenium arch format, or in a thrust end on format, and this 

flexibility was common in many of the news venues built at the time. It reflected an ongoing 

debate about the traditional ‘proscenium-arch’ form, in which the stage is typically separated 

from the audience by an arch and a curtain. This arrangement was considered old fashioned 

and that it distanced the audience from the action on stage, and it was suggested that modern 

theatre buildings should promote contact and emphasise the three-dimensional nature of live 

performance and engage more with the audience. The seating is in one rake, with no balcony, 

reflecting the move towards democratic theatre design for all the audience to enjoy.   

Development proposal: With the exception of the proposed alterations to the main internal 

stair and void, the proposal is generally acceptable and, in our opinion, is generally consistent 

with use and architectural nature of this building.  

The Trust understands the rationale for the change of use of the bank to student lounge/ open 

learning area and the benefits of removing the internal walls of the former bank and box office to 

open up the ground floor foyer and improve circulation on this level. The introduction of full 

height windows on the corner of the main elevation is also considered acceptable, as it will 

improve the use of the spaces with in the foyer and the connectivity in and out of the building 

while maintaining the horizontal window pattern, albeit a larger scale. The use and spacing of 

the metal frames reflects the windows above, and also reflects Moro’s designs for large glazed 

entry foyers at the Nottingham Playhouse and Plymouth Theatre Royal.  

The Trust does, however, object to the proposed alterations to the stair and void. The existing 

stair currently provides a clear and direct route from the main entry directly to the main theatre 

foyer and auditorium on the first level, and the surrounding void allows for views between the 

two levels, which establishes a clear route without the need for signage by enticing the audience 

to the upper level. The proposed replacement spiral stair, being the only main front of house 

stair, is completely inappropriate for a theatre were large numbers of people enter or leave 

within a short period of time. The tight curve of a spiral stair means that almost half of the tread 

is too thin to be used, and this greatly reduces the capacity of the stair. It is also completely out 

of context with the design of the theatre and the strong straight and angular lines used in Moro’s 

buildings, and its loss will be detrimental to the design and operation of this building.  

Conclusion: The Trust strongly urges reconsideration of the proposed design of the main 

internal stair, and the submission of revised plans with the view to retaining the existing stair 

and void to safeguard the operation of the Taliesin Arts Centre as a viable and functional 



 

     

cultural venue, and to respect the design ethos of the building.  

Please contact us if we may be of further assistance. 

Regards,   

   

Ross Anthony 

Planning Adviser 


